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“Key Dress”

When did you first want to become an 
artist?

I’ve been making art my whole life. I can’t 
remember a specific moment when I 
decided that I had to be an artist, but I’ve 
always been drawn to art and I can’t 
imagine ever not doing it. When I was in 
college at Oberlin, I was studying politics 
and also taking art classes, but artmaking 
became increasingly important to me and I 
ended up with a double major in studio art 
and art history. I think of my senior thesis 
show in college as the first time I made a 
real body of work. Preparing for that exhibit 
continues to influence how I make art, 
because it was the first time I really starting 
drawing from the personal as subject 
matter in my work.
	
Where do you find your inspirations?

I find inspiration from a lot of things -- 
sometimes I read books that are just about 
iconography and symbolism. Other times I 
will think of an action, song, or event from 
my childhood, or I will find an object at a 
thrift store or antique store that will be a 
catalyst for a new piece. I recently started 
keeping a blog on my website that acts as 

an archive of what I have been thinking 
about, looking at, and trying out. 
Sometimes these are images of other artist 
works, and sometimes I include images of 
in-progress work from my studio. I also 
keep a physical sketchbook, but the blog 
has been helpful as another way to organize 
my ideas and resources.
	
What piece speaks to you the most?

I love the key dress because my relationship  
to it has shifted so much. When I was in the 
process of making it, the act of attaching all  
of those keys onto the dress one by one was  
painstaking, but it was also meditative. 
Then my experience with it shifted again 
when I actually put it on and used it in some 
of my performance work. The way that the 
dress feels on is unique because the keys 
make the dress weigh about 30 pounds. I 
did a performance where I wore the dress 
while swimming in the ocean in November 
2011 and again, the garment actually 
changed in how it looked -- the salt water 
made the keys rust onto the garment. But 
also the experience of hearing the keys 
jingle underwater while I was struggling to 
swim in the freezing cold ocean made me 
feel really connected to it.
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What emotions do you feel when you are 
creating your pieces?

It depends, but often when I make work I 
am drawn to repetitive tasks because they 
can be calming. Sometimes I am trying to 
“listen” to the objects themselves in order 
to figure out how they should be 
manipulated, combined, or transformed. 
Other times I want to do something that 
seems like it would be physically 
challenging, or I want to do something that 
will be more playful or funny, so that will be 
the impetus for making a piece. When I was 
making the soap skates, I was thinking 
about how difficult it was going to be for 
me to skate, and I was also thinking about 
making an experience for myself and for 
others that would be enjoyable.

What emotions do you want your 
audience to feel in the exhibit?

When I started working on these pieces, I 
was thinking a lot about desire and 
longing. I wanted to make a sort of world 

that all of the objects could exist in, and 
that had its own logic. I would hope that the 
audience would pick up on this logic and 
that it would trigger something in their own  
imagination. Maybe the audience pictures a 
particular character who would use all of 
these objects, or maybe the viewers 
imagine wearing or interacting with the 
pieces themselves.

Where do you want to go as an artist? 
What other things would you like to try?

I want to try making some larger pieces, all 
of the pieces that I make tend to be smaller, 
and relate to the scale of the body. But I 
think it would be a good challenge for me to  
make something bigger. I think that I can 
be very hard on myself sometimes when I 
am making work, and I also hope to let go 
of that a little bit in the future, because the 
self-inflicted pressure can be paralyzing.
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